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MURAL PAINTINGS IN THE CITY OF AKHETATEN

By N. DE GARIS DAVIES, M.A.

WHEN Professor Petrie, in his prolific season 1891-2, laid bare the painted pavement
of the palace at Et-Till (the sad fate of which has added another count to the indictment
of a supine Department of State) and with his genius for such processes bewitched a film
of painted surface from the wall of the private room of a magnate of Akhetaten, placed
the delicate fabric between rough boards, and sent it to Oxford in safety, he made all
lovers of art his heavy debtors.

In the tomb reliefs of El-Amarna in the statuary of the boundary stelae, and on com-
memorative tablets, we have many a presentation of King Akhenaten and his family. But
sculpture and painting differ vastly, and the material in which most of the tomb-scenes
are carried out is a sorry mirror from which to reflect Beauty’s face. The mud-plastered,
lime-washed surface of brick walls invited a more delicate presentation, and the Providence
which watches over children and abandons kings to their unhappy fates, left the two
naked babies of the royal pair playing innocently on their cushions when doom fell on the
short-lived city. Thanks to Petrie, they caress each other still in the quiet of the Egyptian
gallery of the Ashmolean Museum ; surely one of the very prettiest relics that the wide
pre-Christian world has bequeathed to us.

That season’s harvest was so rich that a discovery to which a monograph might well
have been devoted is commemorated by a couple of pages and a film from a Brownie
camera in the memoir of the season’s work!. It is high time that something more was
done for it, though even now I propose to leave a proper appreciation of its place in the
history of Art to more competent hands. PL I will, I hope, do a measure of justice
to the unknown artist of Akhetaten and add largely to the number of those who cherish
the memory of the fragment? Akhenaten has been called “the first individual in history.”
Superlatives are generally untrue; he might with as much truth—that is to say, with not
a little—be marked as the first man to love babies. Ancient artists never ventured really
to represent infants—the short episode of babyhood was over before they seized its salient
softness—but perhaps this man came nearer to it than any other. Obviously Akhenaten
had not only required the attempt from the artist, but had inspired him with a real wish
to go as far back as he dared into the tender time of babyhood.

What I wish to do here is to call attention to the unpublished parts of the picture and
shew this charming fragment in its relation to the whole. It will surprise many to hear
that more of the scene exists than is recorded in Prof. Petrie’s photograph, although he
alludes to it in the text—mnot without one serious oversight. He speaks there (p. 15) of
small figures of attendants being visible between those of the king and queen. But it is
obvious from their privileged position and small size that they can be no other than the

1 PETRIE, 7e¢ll el Amarna, Pl. I and pp. 15, 23.

2 Traced from the original by the kind permission of the keeper of the Ashmolean, and painted under
exceptionally favourable conditions by my wife.
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2 N. DE GARIS DAVIES

three elder princesses. As a matter of fact their happy discoverer had the best proof of it
in his own keeping. Amongst the rich, if fragmentary, rewards he brought away with him
from El-Amarna, were many fallen fragments of this and similar scenes, the exact pro-
venance of which is no longer in his memory or in accessible notes®. Had other houses
than that in which this jetsam was found yielded even sparse material of this sort, he
would scarcely have failed to notice such further instances of the custom of placing mural
paintings of the royal family in the secular as well as the final residences of the rich.
These fragments also, therefore, almost certainly come from house 132 or from the only
other locality from which mural paintings are reported, the harem (?) of the palace itself.
In the latter case the dado only was preserved and shewed servants busy about the palace.
No doubt a picture of the building itself formed the main scene above and included the
-royal family and court®. Fragments 14, 15, 16, 19 may have come from this or a similar
source; mention of them is scarcely to be looked for in Prof. Petrie’s succinet account of his
work. It is clear from his words that more than one wall of house 18 had received such
decoration, but we shall properly try to insert as many of the surviving fragments as we
can in the one picture whose subject and arrangement are known to us*.

Among these relics are parts of the bodies of nude girls whose interlaced figures,
characteristic chins, and lax attitudes comport excellently with a group of children lolling
against their mother’s knee, such as our picture demands®. Pl II shews, I think, that
the fragments fit well enough on to the limbs left in the existing painting. I had in fact
arranged them thus before it occurred to me that they probably belonged to the Ashmolean
picture ; for the body, being embraced on both sides by the arms of others, is decisively
shewn to be the central figure of a group of three. The fragments are so broken and
incomplete that the exact relation of the figures can never be recovered with certainty,
still less their original proportions and outline; but it is possible to assert that the three
elder children also made a very attractive group, and to find in it evidences of the power
and delicacy of the ancient brush-work, and a sense of the beauty of the human frame
which millennia of rigid tradition had not destroyed®. Nude children were given a little
of the animals’ privilege of exemption from the severer rules of propriety.

Owing to its fragmentary state, a description of the scene is called for. Its extent is
not ascertainable, though careful estimation might reach some idea of its height and afford
a rough minimum of the loftiness, or otherwise, of the ground floor of an Egyptian mansion,
a datum of considerable interest”. But for this a knowledge of the distance of the picture

1 T derive this information of course from Prof. Petrie himself, who with his usual accessibility and
generosity has not only allowed me to copy and publish the fragments, but has given me all the help and
information he could. The pieces are exposed in one of the crowded cases of the Egyptological collection
at University College, London.

2 PerriE, Tell el Amarna, Pl. XL. 3 Cf. Davies, El Amarna v, PL V.,

4 Prof. Petrie mentions several subjects as disclosed by fallen fragments, but of these none seem to
have been removable, unless it be fragments 31 and 32. E? Amarna 111, Pl. VIII probably affords a replica
of the rural scene. For the bowl between kneeling negroes ¢f. Leps., Denkm., Pt. 111, PL. 118,

& If there were a second similar picture on the opposite wall, the girls in it would probably face the
other way. The group is unusually involved in consequence of the restriction of the space, and of the
support afforded them by the queen’s knee.

6 I am only too keenly aware that my clumsy restorations, which aim at no more than a rough indica-
tion of the probable grouping and postures, are open to severe criticism. More was not possible in the
time at my disposal.

7 Cf. El Amarnae 11, P, XXXII.
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MURAL PAINTINGS IN THE CITY OF AKHETATEN 3

from the floor (30 inches in the palace, according to Petrie), and of the frieze, if there was
one, is needed. The excavations of Borchardt and Peet may be expected to do something,
if not much, to meet this need?.

The scene has place within a pillared erection, but whether the supports are thought
of as round or square and as carrying the ceiling or only a light baldachin must be left to
students of the town ruins to decide. The former is more likely, as there is no indication
of a dais and the columns intrude into the picture itself2. The room in which the painting
was found appears to be one of a private suite, since both it and the next room (furnished
with an inner cubicle and bathroom) are provided with screening walls inside the entrance
to shut off the direct view3. This fitting makes the room less adapted for so noble a mural
decoration, but the part containing the royal family might still lie in the unencum-
bered space and be viewed from a proper distance. The wall from which the picture was
taken is over fifteen feet long. The royal family occupied little more than five feet, so
that, if the picture extended behind the screening wall as well, a large part of it was
occupied by the figures of servants. Fragment 26 shews the figures of two nurses(?)
approaching the base of a column. It is probable therefore that two columns have been
completely lost, one behind the king’s stool and perhaps closing the scene in that direction,
and a fourth on the left, outside which the nurses and ladies-in-waiting stood. These
attendants would be in several registers*,

The king sits on a straight-legged stool with cushioned seat®. His feet rest on a
padded footstool, the lower part of which is encased in a box of richly painted wood. The
cushion of red leather (?) extends right over this and the contiguous stool of the queen,
the division between the two not being marked, nor even that of the white sandals which
both wear. The queen, who faces her husband, reclines comfortably on a thick cushion of
like material, whether sitting upright like the youngest princesses or lolling with her
shoulder against the column and with her right arm supporting her in that position.
I think she must have held the sixth daughter Setepenré¢ on her lap®; for we have a
fragment of a little hand clasping one of her sister’s fingers, which I cannot place else-
where. The queen is dressed in a long white robe, which half covers her feet and forms a

1 There was no sub-scene in this case. Borchardt has noted the existence of friezes in houses at
El-Amarna (Misted. d. D. O. G., No. 55, p. 24).

2 In pictures of the palace the royal chairs are set between the columns in the middle of the hall
(Bl Amarna 1, Pls. XVIII, XXV ; 11, PL. XIV; vi, Pls. XIX, XXVIII).

3 This is pretty effectual in the case of the bedroom suite, but not in the painted chamber. It appears
from £1 Amarna 111, Pl. XI that an additional wooden palisade within the screening wall has disappeared.
See Bl Amarna 111, p. 22.

4 It may be that the opposite wall of this same room carried a very similar picture, since portions of
the footstools and cushions exist, and that the stout party walls contained pictures of the king leaning
from his window to reward faithful servants (fragments 5 and 33). These are the commonest subjects in
the tombs, save for pictures of the palace and temple, and it is obvious from this that the hall of the
tomb was treated as a dwelling and not as a sepulchre. We learn from the ruins that in the palace of
Akhenaten, in that of his father at Thebes, and in this mansion also, even the cupboards were ornamented
with pictures of caskets, jars, etc. ; so it is likely that the greater part of the house was so treated, walls,
floors, and ceilings.

6 Cf. Bl Amarna v1, Pl. XVII and SCHAFER in Zeitschr. f. dg. Spracke, Li1, 85. These stools are generally
of ebony inlaid with ivory, but here of white stuccoed wood with coloured ornamentation.

6 So in SCHAFER, tbid., 77, 78, 85; Kl Amarna 111, Pl. XXXIV; vI, Pl. XVII.



4 N. DE GARIS DAVIES

background to two of the three girls at her knee. It is tied with a long red sashl. Her
name is written near the column?

The two little princesses, Nefernefruaten the younger (to distinguish her from her
mother)® and NefruréC, are seated beside one another on cushions placed on the ground at
their mother’s side. The former, turning towards her still smaller sister, caresses her by
lifting her rounded chin as if for a kiss and the baby responds by throwing her arm round
the other’s neck. Even at their tender age both wear as earrings heavy discs of gold in
the shape of a tied ribbon from which four beaded tassels hang. Indeed this seems, like
the modern Arab baby’s earring, to be a distinctly youthful ornament. Round their necks
hang loose strings of fine beadwork, and bracelets are clasped on the wrist and forearm.
But they, as well as their elder sisters, are not incommoded with further dress. If we
except the elongated skulls, the enormous eyes and lips, and the scraggy neck, which reflect
their father’s real or magnified deformities, the lines of their profiles and bodies are
beautifully rendered. Had this been a fragment discovered in a sale room, it would pro-
bably have been set down to a Japanese master of peculiar tendencies. The creases in the
soft flesh of the children on neck and body and at the elbow and knee are delicately
indicated, as well as the collar-bones and the dimple in the corner of the mouth. A black
line adumbrates the opening between the lips; a device to which Ramesside artists fell
heirs. We may note too that the vital reform made in the drawing of the foot by the
marking of the toes and flattening of the outer arch of the foot was observed in painting
also*.

It may be said at once however that Prof. Petrie’s claim that the artist took the
revolutionary step of indicating the high lights by the use of powdered orpiment cannot be
justified. This bright yellow dust is, as I have observed in other cases, the result of the
degradation of the yellow pigment under the action of damp and has been transferred to
the bodies from the adjacent background, where masses of the same bright powder can be
seen. Nor is it found by chance consistently where light might fall, but on conflicting
sides. Besides, the supposed practice is unthinkable at this era. Light and shade, like
foreshortening and other optical departures from the normal aspect, were things which the
artist had only to observe with a view to eliminating them as blots upon a picture; his
task being to depict, not immediate impressions, but things as recalled in typical form.

The height of the knees in the extant part of the group of the three sisters indicates
their comparative size and ages. Mertaten is in the middle, Mektaten on her right and
CEnkhsenpaten on her left®. The last-named wears the side lock, its length being extended
by the addition of a fringe of blue tasselled (?) tags®.

By the enlargement of the royal family from two to five or six, new light is thrown on
the date at which this house (which, as the largest in Akhetaten, one might attribute with

1 Tt should probably depend from the bosom rather than from the lap (SCHAFER, ¢bid., 78, 85).

2 The fragment would be higher up above her shoulder.

3 'We see her as a suckling in the arms of her nurse at the burial of Mektaten (Mémoires de U Institut
Frangais, viir, PL. IX); for I think that, after all, the name must be hers, however scant the room. Thus
Mektaten died about the 13th year of the reign.

4 SCHAFER, Von Aegyptischer Kunst, 180.

5 The modern reader of the picture must be reminded, in order to visualize the scene, that the three
girls are to be thought of as side by side at right angles, or nearly so, to the plane of the picture facing the
king.

¢ Cf. VIREY, Rekhmara, Pl. XLI.



Plate 111

S
e )

Y9N
=25

b 5 Scale

FRAGMENTS OF WALL-PAINTINGS FROM EL-AMARNA
NOW AT UNIVERSITY COLLEGE, LONDON



MURAL PAINTINGS IN THE CITY OF AKHETATEN 5

some probability to the high priest Meryré¢ or to Ay) was decorated. It can scarcely be
earlier than the fourteenth or fifteenth year of the reign®. Thus the designers and sculptors
of the city were busied for many years with the decoration of the eternal homes of the
king’s servants in the necropolis and the perpetuation of his memory there, before they
had time to devote to the adornment of the private houses even of the richest citizens.
Borchardt has shewn that scenes similar to this were regarded as part of the furniture of
the better class houses, in the form of little sculptured icons of which many examples
have come down to us. They were sometimes set at the top of a little flight of steps as on
a dais and furnished with folding doors to keep them from injury. It should have con-
tributed to the making of happy homes in the capital that the houses held the idolized
pictures of this most domesticated of kings dandling his wife and children on his knee or
making Mertaten happy with new earrings, and of the no less enamoured queen bringing
him flowers to smell, filling his cup, and clasping on his collar for him.

The date suggested for the picture shews that it was a product of the art of Akhetaten
when at its zenith—and probably exhibits the high-water mark of Egyptian painting
before its swift decline. One sign there is that might militate against the date given. I
had supposed that the form of the cartouche of the sun-god in which his name is given as
“the light (shu) which is in the disc,” had given way to a slightly different wording before
this%. Yet here it is seen several years later than its last appearance in the tombs (frag-
ments 8 and 11).

The extent of the custom of painting the walls of private houses and the nature of the
subjects adopted for the purpose may be learnt by the supposition that what is exhibited
on tomb walls is derived directly from domestic exemplars. But we need direct evidence
from town sites. I make no apology therefore for presenting readers with reproductions of
most of the fragments which Prof. Petrie has rescued from Tell el-Amarna and in adding
brief notes. All these pieces (Nos. 1 to 33, Pls. III and IV) are on a uniform layer of mud
rarely exceeding one-eighth of an inch in thickness, evidently the facing of well built and
pointed brick walls. A very thin layer of stucco gives the surface needed for painting.
Hence the fragments are extremely fragile and perishable.

(1) Foot of man, facing right, resting on a footstool without cushion (from a companion
scene to PL II).

(2) Decorative woodwork above a cushion, the mandrakes shewing that this is the
right way up. It might be the bottom of Nefertiti’s footstool and the top of one daughter’s
cushion, No. 29 being part of the other and both from the companion scene.

(3) Man at work or asleep, sitting on a black pad.

(4) Fragments of a garment (?) shewing solid blue diamonds alternating with white (?)
open ones and bordered with rows of blue, red and blue beads or spots and by red and
blue lengths of fringe.

(5) Face of Akhenaten, bending across the pillar of a kiosk; hence from a scene in
which he distributes rewards from a window (?). The face is too small for PL II.

(6) A female hand of large size holding decorated staff, a sash(?) of blue and green
with white edgings, and something else (?). One thinks of insignia of office in the hand of
a courtier.

(7) A column with decorations carried out in black on white or light buff.

1 See El Amarna 11, 6, 7. 2 El Amarna 11, 7
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(8) Cartouches of the Aten, in the earlier form, against a man’s skin (that is, bound
round the arm on a thread), and hanging in the centre of a collar.

(9, 10) Parts of the white robe of a Syrian of fair complexion, with the usual edging
and fringe. The figure may come from the device of United Egypt so often found on
balcony panels, or be that of an ambassador at Court.

(11, 12) Arm of Nefertiti with bracelet bearing the cartouches of the sun-god across
bars of blue and green inlay on gold.

(13) Lower part of a princess from a bottom register.

(14) Gateway of a temple or palace, with a table (separate pieces?). White against
a white ground.

(15) Man approaching a booth supported by columns. These have a white base and
are decorated, above the panelling of blue bars against yellow, by blue and yellow drums
alternately. Sprays entwine it, and the columns are connected by coloured hangings.

(16) A cook (?) at work in a vaulted chamber with white walls; a table is behind him.
(Cf. Tell el Amarna, Pl. XI, 9.)

(17) A female (?) attendant carrying a fan (?).

(18) Head of a bowing (?) servant.

(19) Bougquet of three papyrus heads, the stems bound with red and blue ribbons.

(20) Long hair of a lady who wears a brightly coloured cape or collar. Perhaps that of
an attendant, but Nefertiti herself sometimes wears her hair hanging™.

(21) Three fragments of richly decorated capes, such as are worn by royalty especially.
The large one on the right is probably the king’s in PL I; the similar one may be his in
another picture, and the third Nefertiti’s. The colours are not sharply divided, but tongues
of blue are drawn up over the green, and of red over yellow. The topmost row looks like
bead work, the yellow mandrakes (?) are probably the known glaze pendants in that form.
The material of the plain bands of colour is not evident.

(22) Several fragments obviously go together to form the design of United Egypt, and
there is little doubt that it comes from the stool of Akhenaten in Pl II. The bar of the
chair on which this fretwork stands is white, as is also the design, with blue blobs on the
stems of the plants of the South (left) and the North (right) and the usual colours on the
sam sign.

(23) The same design was evidently repeated on a smaller scale in another scene. Six
stems of the southern plant grow out of the cultivated land (not, like the papyrus, out of
the marshes) and immediately to the right of them is a cloth which, though coloured like
the cushions, seems from its position to be the robe of a Syrian captive. If so it extends
to his heels, and No. 4 (reversed) would seem to form the other outline of it.

(24) Shews a light buff stripe, separated from a white one by three red lines. If this
be the dress of a southern captive, it would form a parallel to the exceptional loincloth of
men of Punt in the tomb of PuyemréC at Thebes.

(25) A fragment of the elbow or knee of one of the princesses with the name (in black
on yellow) of Mektaten. It might be placed in PL II, the arm being that of Mertaten
thrown round her sister’s neck. But the latter in that picture seems to be ¢Enkhsenpaten,

(26) Two nurses or ladies-in-waiting standing behind a column, the base of which is
seen on the right. Probably from the lost part on the left of the scene of PL II.

! El Amarna v1, Pl. 11 and Mémoires de U Institut Frangass, viir, 12.
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MURAL PAINTINGS IN THE CITY OF AKHETATEN 7

Other fragments in Prof. Petrie’s collection, not shewn in the plates, include :

(27) Pieces.of a cushioned footstool, just like that in Pl II, but with coarser decora-
tion of the woodwork, and so from a companion scene.

(28) A fragment of decoration, probably forming the lower rows of No. 1.

(29) A cushion above and woodwork below, like No. 2, of which it is perhaps the com-
panion. A female foot in white sandal appears to rest on the woodwork.

(30) A large white cornice with coloured fronds, perhaps from the top of the kiosk or
balcony.

(31) Two small men’s heads together.
(32) Four small bald heads of servants or priests in a row (light flesh tints).

(33) The bottom of a palace window or its framework (?), shewing a panelled dado
(blue on yellow)!. Above this are blue panels.

Besides these there is a number of fragments of coarser sort, shewing flowers and birds,
probably from a pavement. These are all chronicled here in the fear that the rarity of

direct evidence from city sites will always give them a value which in themselves they do
not carry.

L Cf. Bl Amarna 1, PL. VII.



ON THE POSITION OF WOMEN IN THE
ANCIENT EGYPTIAN HIERARCHY

By AYLWARD M. BLACKMAN, D.LitT.

THE pieces of information that I have gathered together in this article indicate, I think,
that scholars! have hitherto laid too much stress upon the inferiority of the part played by
women in the worship of Egyptian divinities. That they have done so is doubtless due in
large measure to the well-known and oft-quoted assertion of Herodotus, ii, § 35 : iparas yvvy
uév otdeula olTe épaevos Beod otire Onhéns, dvdpes 8¢ mdvTwy Te Kal macéwy “No woman
exercises the priestly office either for a god or a goddess, but men in all cases.”

Yet this assertion is in disagreement with what the ancient authority himself says in
two other passages of the same book. In § 54 he speaks of two women, priestesses, being
carried away from Thebes by Phoenicians, ipelas ék OnBéwv éfaybivar imo Powirwy, and
again in § 56 he designates the same women Tas ipas yvvaicas “the consecrated (i.e , priestly)
women.”

As is shewn by two inscriptions in the great temple of Horus
at Edfu, all temples in Ptolemaic times had musician-priestesses

N oy
¢
attached to them called L@ (hnywt) or —J'Y_ﬂ Qﬁ | ($mCywt), who
are said to %T ? “rattle the sistrum before them,” t.e.,

b before the divinities the d. to 2 "@g{ p

Qﬁ . . y served. or to 5 UIII
“make music for their kas2”

_Q_B The same was clearly the case in earlier times as well.

From the Fourth Dynasty onwards we meet with the mrt, a

musician-priestess, whom the temple reliefs depict standing to

receive the king, as he approaches a temple, with hand-clapping

and welcoming cries of “he comes who brings, he comes who brings,”

(see Fig. 1)? or as making music in the presence of divinities®.

Fig. 1. The mrt welcoming The mrt seems to be especially connected with the Sed-festival,

the king into the temple 5nq appears thereat in the company of another musician-
(after MarIeTTE, Abydos, I, . . o .

PL. 50a). priestess called the s?dt®. Her close :‘cmssoma.tlon with the House

of Gold® (the sculptor’s workshop), is possibly due to the fact

that she played a leading role in the above-mentioned festival, which was an occasion for

1 See, ¢.g., GRIFFITH, Cat. of the Demotic Papyri in the Rylands Library, 11, 84, n. 6; Zeitsch. f. dg.
Spr., 45, 110, n. 2; MASPERO in Annales du Service des antiquités de U Egypte, v, 90; Max MULLER,
The Mythology of All Races (Egyptian), 191 foll.

2 ROCHEMONTEIX, Le Temple d Edfou, 1, 329, 336 ; BrRuGscH, Dictionnaire géographigue, 1358, 1368.

3 MARIETTE, Abydos, 1, Pl. 30 ¢ ; SETHE ap. BoRCHARDT, Das Grabdenkmal des Konigs Sashu-re€, 11, 102 ;
KEeEs, Der Opfertanz des dgyptischen Konigs, 104 foll.

¢ KEEs, op. cit., 106, 226. 5 PETRrIE, Ehnasiya, Pl 20. ¢ KEgs, op. cit., 107.
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the making of statues and for the performing on them of the rite of Opening the Mouth,
this taking place in the House of Gold®. The division into an Upper Egyptian and Lower
Egyptian mrt¢, which goes back to the Fourth Dynasty?, is also probably due to this priestess
participating in the Sed-festival, the representations of which are always divided into two
halves, an Upper and a Lower Egyptian. Kees is very possibly correct in regarding the mrt
as “hieroglyphic as it were” for the large body of musician-priestesses that actually partici-
pated in the performances depicted schematically in the temple reliefs—an abstraction of
them all®.”

In the Middle Kingdom there were certainly musician-priestesses, © 2 % @ i (hnywt),

attached to the temple of Osiris at Abydos*and to the temple of Hathor at Cusae®. In the
New Kingdom there were musician-priestesses, SmCywt or hnywt, of Osiris®, Isis”, Mut®, Hapi®,
Horus of Antbeh in Nubia*, Hathor of Denderah, the Great Ennead of Karnak ¥, Upwawétls,
and above all of Amenré¢, whom, judging from surviving monuments, almost every woman
who dwelt in or near Thebes during the New Kingdom seems to have served as musician-
priestess. Again an inscription of Ramesses 1I, and also Ramesses IlI's adaptation of
it, speak of the “great noble ladies of the temple of Ptah and the Hathors of the temple of
Atum,” who were evidently musician-priestesses, for they are spoken of as greeting the king
(when he visited these temples) with jubilation and the beating of tambourines™,

An inscription in the great temple of Hathor at Denderah gives five titles of musician-
priestesses of that goddess'. This doubtless means that there were five (chief?) musician-
priestesses attached to the temple of Denderah in Ptolemaic times.

The two above-mentioned inscriptions at Edfu record, along with other information about
the local cults, the special title assigned to the high-priest of the leading divinity of each
of the forty-two nomes of Upper and Lower Egypt. Immediately after the high priest’s title
with its accompanying attribute “who officiates (ir iht) for him or her,” t.e., the nome-
divinity, mention is made of a female officiant, likewise possessed of a special title which is
followed by the attribute “who rattles the sistrum in front of hvm or her.” That the title of

t SErHE, Urkunden des dgyptischen Altertums, 1, 114, line 11; DAVIES-GARDINER, Tomb of Amenemhét,
58 ; BLACKMAN in Journal, v, 155, 159.

2 SETHE ap. BORCHARDT, loc. cit.

3 Kegs, op. cit., 105 foll. Mrt, it is to be noted, is the title of the high-priestess of Thoth of Hermopolis
(Bruascs, Dictionnaire géographique, 1361), who, along with Horus, is so closely associated with the
Pharaoh’s ceremonial toilet in the House of the Morning, the temple-vestry (BLACKMAN, Journal, v, 156 ;
Rec. de Trav., XXxX1X, 44 foll.). Was it as high-priestess, and perhaps therefore as wife, of Thoth (see below,
pp- 11 foll.) that the mr¢ received the king on his arrival at a temple? However, in the pyramid-temple
of Sahure¢ (SETHE ap. BORCHARDT, op. cit., p. 102) the Upper Egyptian mrt seems to be identified with
Eileithyia (V4bt) of E1-KAb (Nkb).

4 T, ANGE-SCHAFER, Grab- und Denksteine des mittleren Reichs, 1, no. 20126.

5 BLACKMAN, Rock Tombs of Meir, 1, 22 foll., Pl 1I; 11, 24 foll.,, Pl. XV.

6 MARIETTE, Cat. général des monuments d’ Abydos, 1174, 1175, 1179, 1187.

7 MARIETTE, 0p. cif., 1189; WRESZINSKI, Die Hohenpriester des Amon, 16.

8 MARIETTE, op. cit., 1190. 9 Op. cit., 1139.

10 Lgpsius, Denkmiiler aus Agypten und Athiopien, 111, Pls. 2315, 2325,

11 DAvIES-GARDINER, Tomb of Amenemhét, 95.

12 DAVIES-GARDINER, loc. ¢it. 13 WRESZINSKI, op. cil., 42.

1 DoMICHEN, Historische Inschriften, 1, PL. VIII, lines 6 foll. ; NAVILLE in T'rans. Soc. Bibl. drch., vi,
PL opposite p. 119, lines 5 foll.

15 DYMICHEN, Bau- Urkunden der Tempelanlagen von Dendera, P1. VIIL.

Journ. of Egypt. Arch. vir. 2
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the female officiant should appear side by side with that of the high-priest indicates that
she occupied the same position among the women who served in the temple, 7.e., the
musician-priestesses, as he did among the men, and quite justifies our speaking of her as a
high-priestess. However, we have other evidence than this that the female officiant with
the special title was head of the musician-priestesses. Her title at Denderah, which

according to the Edfu inscription was i"@ (Anyt), “Musician’,” occupies the first place

in the above-mentioned enumeration of musician-priestesses in the Denderah temple.
According to our Edfu authority again, her title in the Heliopolitan sun-temple was

S=a T® o ™I, which is doubtless to be read wrt dhnywt and translated “Chief of the

female musicians®” Lastly her title at Thebes is given as *\ﬁ@ (dwiyt), “Adorer.” Now
this Adorer. or Adorer of the God (dwsyt ntr) as she is more usually designated, who also
bore the additional titles of God’s Wife, God’s Hand?, was, as we know, a high-priestess of
Theban Amiin in every sense of the word—finally indeed usurping the title, if not
exercising the functions, of Amin’s high-priest.

One would naturally expect the office of high-priestess to have been held as a rule by
the wife of the high-priest, and there is some evidence of this having been actually the case.

PepiConkh the Middlet, as nomarch of Cusae, was high-priest (imy-r? hmw ntr) of the
leading local divinity Hathor. His wife bore the title hnwt nt Hthr®, “ Musician-priestess of
Hathor,” which, as the oft-quoted Edfu inscription informs us, was the title of the high-
priestess of this goddess. PepiConkh’s mother, wife of the preceding nomarch and high-
priest Sebkhotpe?®, also bore that title”. According to an inscription on the coffin of Imhotpe,
a Ptolemaic high-priest of this same Hathor of Cusae, his mother Tihentet was high-priestess
of the goddess. But Imhotpe’s father, Tihentet’s husband, had likewise been high-priest of
Hathor of Cusae, as is shewn by the following words which also occur on the coffin in
question :—“The Osirts Dsr h¢ Hr (title of the Cusite high-priest)...... this Imhotpe the

Justified, son of a similar person” < %ng:le)s Again, the Chief of the Concu-

bines of Amiin seems generally to have been the wife of the High-priest of Amin®,
occasionally his sister® or daughter®. Lastly we read that after having officiated in person,
doubtless for political reasons, as high-priest of the ram-god of Mendes—in theory of course
the Pharaoh was ex officio high-priest of every Egyptian divinity*, the acting high-priest being

! ROCHEMONTEIX, 0p. cit., I, 339. 2 See SETHE in Zeitschr. f. dg. Spr., 55, 67.

3 The God’s Hand is identical with the God’s Wife. To describe her as “below the ‘God’s Wife’ in rank,
but above the chief concubine,” as I have done in my article Priest, Priesthood (Egyptian) in HasTiNGs,
Encyclopaedia of Religion and Ethics, X, 297% is a mistake, which I take this opportunity of rectifying
(see also below, p. 13).

1 See BLACKMAN, Rock Tombs of Meir, 1, 6, 10.

5 KAMAL in Annales du Service des antiquités de Z’Egypte, xv, 214, 238. 6 BLACKMAN, op. cit., 1, 9.
, . [=

7 KAMAL, op. cit., XV, 214, where, according to my note-book, we should read »4¢ nswt © 9 !
mwnZ hS—

f— @
I o Y
8 KAMAL, op. cit., XV, 202.
9 WRrEszINSKI, Die Hohenpriester des Amon, 10, 12, 22, 28. 10 WRESZINSKI, op. cit., 12, 19.
1L Op. eit., 11, 36. See also under Thesen on last page of WRESZINSKI's work.
12 See the writer’s article Priest, Priesthood (Egyptian) in Hastinags, Encyclopaedia of Religion and
Ethics, x, 293 foll.
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his delegate—Ptolemy II made his sacerdotal relations with the god complete by assigning
to his wife, queen Arsinoe, the title Wd3-b3-f, that of the high-priestess of this sacred ram.

The high-priestess seems not merely to have been the head of the musician-priestesses;
in some temples, as her respective titles indicate, she bore a very cloiti_relationship to the

presiding divinity. At Elephantine the high-priestess was entitled MM""@ Satet?, that is

she was identified with, or impersonated, the goddess Satet the wife of Khnum, the god of
the locality.

Horus, as is well known, was the king par excellence, every Pharaoh being regarded as
his embodiment. The high-priestess of Horus of Edfu was entitled Lo g (hryt nst), “She

who is upon the throne®” This suggests that she was regarded as the wife of the god, the
sharer of his throne in his capacity of king, being of course identified with Hathor, the
consort of Horus of Edfu.

The high-priestess of Horus of Hierakonpolis, the capital of the twelfth Upper Egyptian
nome, was entitled ﬁjp@[ (hbst) «“ Wifet)” i.e., wife of Horus, probably again being identified
with Hathor.

The high-priestess of Horus of Athribis in Lower Egypt was

h « 57
entitled ; (hawyt), «“Protectress®,” which is also the name

of the local HathorS, the consort of Horus the chief local god’.
Thus as in the preceding instances the high-priestess filled the réle
of the god’s wife.

The relationship of his high-priestess with the Letopolite
Haroéris was not that of wife but of mother, she being entitled
“Mother of the god®” and again identified with Hathor®.

At B0 ﬂ%, City of Apis, the capital of the Western or

ola
third Lower Egyptian nome, the chief divinity was Hathor. Her

—— A
high-priestess bore the title '—ig (snkyt), “She who gives

suck?,” 7.e., she was identified with the goddess Hathor, who either
in human or bovine form, is so often depicted suckling the Pharaoh™
(see Fig. 2), thereby imparting to him life, stability, and good
fortune®. .

The outstanding instance of the high-priestess being the wife Flg;t:os ﬁ:ftt};?;{::;ﬂ?
of the god is of course that of the high-priestess of the Theban  4bydos, 1, Pl 25).
Amiin, who bore as her title that of God’s Wife, with the additional
ones of Adorer of the God, Hand of the God.

1 BruascH, Thesaurus Inscriptionum Aegyptiacarum, 630, 663. 2 ROCHEMONTEIX, 0p. cit., I, 337.

3 Ibid. * See MOLLER in Zeitschr. f. iig. Spr., 55, 95 foll. 5 ROCHEMONTEIX, 0p. cit., I, 332.

¢ Bruesca, Dictionnaire géographique, 1392 ; BUDGE, Gods of the Egyptians, 1, 432.

7 BRUGSCH, op. cit., 637. 8 ROCHEMONTEIX, op. ctt., I, 330.

9 Bupag, op. cit., 1, 467. 10 ROCHEMONTEIX, loc. cit.

11 E.g., NAVILLE, Temple of Deir el Bahari, 1v, Pls. CIV foll.; MorET, Du caractére religieux de lu
royauté pharaonique, 65, Fig. 10. 12 See, e.g., SETHE, Urkunden, 1v, 239, lines 9, 13, and 240, line 2.

18 ErMAN, Handbook of Egyptian Religion, 72 ; Life in Ancient Egypt, 296 ; BREASTED, Ancient Records,
1v, §§ 521, 942 foll.,, 958 ¢; LEGRAIN-NAVILLE, L’ dile nord du pyléne d’Aménophis 111, Pl. X1 B.

2—2
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In all the instances I have been able to cite of the high-priestess being regarded as the
God’s Wife, she has held that position owing to her identification with, or impersonation of,
a goddess, who, with the exception, it would seem, of the goddess at Elephantine, was almost
certainly Hathor. But this exception is probably only an apparent one, for certainly in the
time of Ramesses Il Satet was identified with Hathor'. In quite early times Satis was
brought into the myth about the sun-god’s eye? and would thus have been associated with
Hathor. She would surely, too, have been identified with Hathor in her capacity of Mistress
of Heaven?, a position she naturally assumed on the ground of the identification of her
consort Khnum with the Heliopolitan sun-god+.

We should expect, therefore, to find that at Thebes also the God’s Wife was identified
with a goddess, that goddess, moreover, being Hathor, and this, it would appear, is actually
the case.

The earliest known instance of the wife of a Theban Pharaoh being assigned the title
of God’s Wife is that of Iahhotpe, the mother of Amosis I the founder of the Eighteenth
Dynasty®. The two earliest occurrences of the title Hand of the God, as applied to the
queen, date from the time of Hatshepsut and Amenophis II%. In an inscription dating from
the reign of Tuthmosis III both these titles are assigned to Hathor mistress of Hipt’, that
is the Heliopolitan Hathor the wife of the Heliopolitan sun-god.

Heliopolis, as, adopting Sethe’s conclusions, I have maintained in previous articles in
this Journal®, was at one time the political centre of predynastic Egypt. The predynastic
king of Heliopolis was high-priest of the sun-god and was also regarded as his embodiment—
Horus. The Heliopolitan queen, as wife of the sun-god’s high-priest, would have acted as
the sun-god’s high-priestess®, and would also surely have been identified with the goddess
Hathor the sun-god’s wife, both in her capacity of high-priestess and also in that of wife of
the embodiment of the sun-god.

Owing to the immense influence exercised by Heliopolis upon Egyptian theology and
ideas in general, the king, even when Heliopolis ceased to be the political centre of Egypt,
was still regarded as the embodiment of the sun-god,—a view that was naturally strongly
maintained during the Third to Sixth Dynasties when the seat of government was fixed
close to Heliopolis at Mempbhis.

The political ascendency of the Heliopolitan sun-god induced his priests to identify
a number of the local gods of Egypt with him. This would especially have happened when
what was once a provincial town became the seat of government, as did Herakleopolis at
the beginning of the Ninth, and Thebes at the beginning of the Eleventh Dynasty.

Thus when Thebes became the capital of Egypt the local god Aman became Amenréc.
The Theban Pharaoh was of course Horus, the embodiment of the Heliopolitan sun-god,

1 BruascH, Agyptologie, 289.

2 SETHE, Zur altigyptischen Sage vom Sonnenauge das in der Fremde war, 7.

3 ROEDER in Zeitschr. f. dg. Spr. 45, 26 [3]; see also BuDGE, op. cit., 11, 55.

4 ErRMAN, Handbook of Egyptian Religion, 57. 5 SETHE, Urkunden, 1v, 29.

6 LEGRAIN-NAVILLE, op. cit., loc. cit., and Lepsius, Denkmdaler, 111, PL. 62 b, respectively. See ERMAN in
Sitzungsberichte der koniglichen preussischen Akademie der Wissenschaften, 1916, xLv, 1145.

7 ERMAN, Joc. cit.

8 See v, 117 foll., 153 foll.; see also Proc. Soc. Bibl. Arch., X1, 57 foll,, 85 foll.; Rec. de Trav.,
XXXIX, 44 foll.

9 See above, p. 10.
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while the Theban queen stood in the same relation to the sun-god as did the wives of the
ancient Heliopolitan or Mempbhite rulers, being designated Adorer of the God, Wife of the
God, Hand of the God, that is of the Heliopolitan sun-god. But as Amin was identified
with the sun-god, she was now regarded as Aman’s wife, e.g. queen Iahhotpe was designated
God’s Wife of Aman.

This theory as to how the Theban Pharaoh’s wife came to be regarded as the wife of
Amin is based upon the fact that the titles God’s Wife, God’s Hand, are, as Erman
has recently shewn? frequently assigned to the Heliopolitan Hathor, while there is
only one instance, and that Ptolemaic, of Mut, the actual consort of Amin, appearing in
this réle—where also she is identified with Hathor of Heliopolis, being designated Mistress
of Hept?.

Unfortunately this theory, though a highly probable one, cannot be proved by evidence
derived from temple reliefs and inscriptions of Old and pre-Middle Kingdom date from
Heliopolis and Herakleopolis, or of Middle Kingdom date from Thebes,—such material
being either non-existent or at the most very scarce.

We have evidence, however, for the Solarization of the Herakleopolitan cult of the ram-
god Harshef, which process doubtless dates from the time of the Ninth or Tenth Dynasty.
One of the two pools attached to the temple of Harshef was definitely connected with the
sun-god®. Chapter 125 of the Book of the Dead, Introduction, line 21, places the Phoenix
in Herakleopolis. Harshef himself is addressed by one of his priests as “ KhnemreC, king
of the Two Lands,...... whose right eye is the sun and whose left eye is the moon®” or as
“ Harakhti the Lord of All,...... Atum in the nome of the NCr-tree.”

The Hand of the God as a title of the God’s Wife is clearly of Heliopolitan origin, it
being the sun-god’s hand that is said to have given birth to Shu and Tefénet, his first-born
children. Thus we hear of “the hand of Atum, which gave birth to Shu and Tefenet,” « the
god’s hand...... the mother of Shu and Tefenet”.” Furthermore a passage in the Pyramid
Texts explicitly asserts that this marvellous occurrence took place in Heliopolis®,

The title dwsyt ntr “Adorer of the God ” is also suggestive of a Heliopolitan origin. As
I have pointed out in a previous article in the Journal®, du? “to adore” may be connected
with dws “ to do something in the morning,” “arise early,” and I have there suggested that
the verb du3 “ to adore ” may have originally meant “adore in the morning,” and have come
into use because it was his priests’ custom to adore the sun-god at dawn. I pointed out,
too, that hymns to the sun-god are commonly prefixed by the words dws R¢, “ Adoration
of R&C.” It should be noted that when the priest had opened the doors of the shrine,
preliminarily to performing the god’s toilet, he was directed by the temple service-book to
make a fourfold “ adoration of the god™,” this adoration, according to one formula®, actually

1 SErHE, Urkunden, 1v, 29.

2 Sitzungsberichte der konigl. preuss. Akademie der Wissenschaften, 1916, xLv, 1145 foll.

3 Ibid., 1146. _

4 See BLACKMAN in Proc. Soc. Bibl. Arch., XL, 88 foll.; Rec. de Trav., XXXiX, 75, n. 8,

8 SETHE, Urkunden, 11, 2 foll. 6 Op. cit., 11, b.

7 ERMAN, Zauberspriiche fiir Mutter und Kind, 5, 8, and BruascH, Dre: Festkalender, Pl. V, 1, line 11,
respectively, both passages being cited by ERMAN in Sitzungsberichte der konigl. preuss. Akademie der
Wissenschaften, 1916, xLv, 1145. See also BLACKMAN in Rec. de Trav., XXXIX, 71, n. 4, and 75.

8 SETHE, Alidgyptische Pyramidentexte, § 1248. 9 v, 154.

10 See BLACKMAN in Journal of the Manchester Egyptian and Oriental Society, 1918-1919, 34, 40, 52.

1 Jbid., 49, Karnak Liturgy, episode VII, formula e.
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taking place at dawn. It should also be stated in this connection that the sanctuary or
naos, in which the cultus-statue of a divinity (originally of course of the sun-god) was kept,
was not infrequently designated “heaven” or “the horizon®.” Thus the revealing of the god’s
image on opening the doors of his naos was equated with the rising of the sun-god at dawn.

Briefly to sum up the evidence that the God’s Wife was in the first instance a Solar
institution. As has already been shewn on pp. 11 foll,, the high-priestess in several temples
fills the role of wife of the god to whom the particular temple is dedicated. As such she is
almost certainly in every case identified with Hathor the wife of the Heliopolitan sun-god,
the god himself being either Horus, the sun-god, or else having been identified with the
sun-god by his priests. At Thebes the queen was the earthly wife of the Solarized Amin,
and as such bore the titles, not of Mut, who was Amiin’s wife in his pre-Solar capacity of
local god of Thebes, but those of the Heliopolitan Kathor, the wife of the sun-god with
whom Amun was identified in his capacity of state god.

The goddess Hathor was especially connected with music and dancing, and the per-
formances of musician-priestesses were a notable feature in her cult. The musical instrument
particularly associated with Hathor was of course the sistrum Her priestesses also wore
a special bead-necklace named mnit, furnished with two metal counterpoises which hung
down the back?®.

These musician-priestesses, when dancing and rattling their sistra in her worship, con-
sciously impersonated the goddess—those attached to the temple of Atum at Heliopolis
being actually called Hathors®. During their performances they held out their sistra and
bead-necklaces for their onlookers to touch, so imparting to them the blessing of the
goddess—long life, prosperity, stability, health, and happiness®. The worshippers of Hathor
were not merely brought into contact with her in the persons of her priestesses, but she
was regarded as actually immanent also in her emblems, the sistra and bead-necklaces.
Hathor, indeed, is not merely “ Possessor of the mnit,” but is herself the mnite.

Owing to Hathor being assigned to the Heliopolitan sun-god as his consort, musician-
priestesses were attached to the Heliopolitan sun-temple and their dancing and sistrum-
playing thus became a feature of the sun-cult. This is shewn both by the title of the
Heliopolitan high-priestess, as given in one of the two oft-quoted Edfu inscriptions,

=
=900
inscription of Ramesses II, which speaks of “the Hathors of the temple of Atum” being in
festival, their hearts rejoicing, their hands holding tambourines, and of how they cry out
for joy when they see the Pharaoh’s beautiful form. Thus not only was the high-priestess
of the sun-god identified with Hathor, but the musician-priestesses over whom she presided
were designated Hathors also®.

, “Chief of the Musicians’,” and by the passage just referred to from the

1 E.g., SETHE, Urkunden, 1v, 159.
2 See the article on sistra by N. DE G. DAvVIEs in this Journal, vi, 69 foll.
GARDINER, Notes on the story of Sinuke, 100 foll. ; BLACKMAN, Rock Tombs of Meir, 11, 37.
Le., in the passage from the inscription of Ramesses 11 quoted above on p. 9.
5 BLACKMAN, op. cit., 1, 22 foll. ; 11, 24.
6 MaRIETTE. Denderah, 11, 76, 80.
7 See SETHE in Zeitschr. f. dg. Spr., 55, 67 ; BruescH, Dictionnaire géographique, 1368.
8 See also the inscription at Denderah (cited below, p. 23) which explicitly identifies with Hathor four
of the five musician-priestesses therein enumerated.

3
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I have already spoken in this article of the influence of Heliopolis upon the religious
conceptions and usages of the rest of Egypt, and have also pointed out that for political
reasons a number of provincial gods were identified by their priests with the sun-god. As
a consequence, the worship of these gods, as also, indeed, the worship, as we know it, of all
Egyptian divinities, was more or less a replica of the cult of the Heliopolitan R&C-Atum.
The sistrum-shaking musician-priestesses, who were to be found in every temple, were
surely, in view of the information set forth above, no less taken over from the sun-cult than
were the temple-liturgy itself?, the rite of the House of the Morning? the four “ watches”
(sfw) or phylae of priests?, and cult-accessories such as the sacred pool!, boat-shrines®,
and obelisks®.

Amenré&C not only possessed a human wife but also a number of human concubines’

(t‘@i hnrwt, nywt®). At their head was a woman entitled Chief of the Concubines,

who seems generally to have been the wife of the high-priest or else his sister or daughter®.
Occasionally, as Wreszinski points out on the last page of his Hohenpriester des Amon,
there may have been more than one Chief of the Concubines holding office simultaneously®.

The great temple at Luxor was possibly the headquarters of these concubines, its name

being q gﬁq& i o “Southern Hartm of Aman®.” It should here be noted that in the

. . . . . O . 3 A
well-known inscription of Ibe mention is made of BE & < his (Amun’s) harim of

his concubines®.”

The generally accepted view is that the concubines (hnrwt) of Aman were no other than
his musician-priestesses®, a view which finds some support in the fact that the last-named
are definitely stated to have been attached to the house of the God’s Wife, and also in the
fact that the wife of two high-priests of Amiin, instead of her ordinary title “ Chief of the
Concubines,” bears in the one case that of Mgv\ @MQﬁ “hnyt-musician of Amun®,” and

in the other that of .i-ﬂwwq&ﬂ “ §mCyt-musician of Amian*” Moreover we know of
a¥o

AV

1 BrLackMAN, Journal, v, 162 foll.; Rec. de Trov., XXXIX, 44 foll. ; Journal of the Manchester Egyptian
and Oriental Society, 1918-1919, 30.

2 Journal, v, 148.

3 The four “watches” or phylae of priests bear the names of the four quarters of a ship. These names
are assigned to the four watches into which the crew of the sun-god’s heavenly ship are divided (SETHE in
Zeitschr. f. ég. Spr. 54, p. 3, n. 5). It was evidently the sun-god’s priests who were originally divided
into four watches bearing these names, the sun-god being thought to traverse the sky in a ship and his
priests, therefore, being regarded as his crew.

¢ BLACKMAN, Proc. Soc. Bibl. Arch., XL, 88. 5 BLACRMAN, Journal, v, 156 with n. 8.

6 The obelisk, or rather its pyramidion at the top, being a replica of the sacred bnbn-stone in the
Heliopolitan sun-temple.

7 ErMAN, Life in Ancient Egypt, 295 foll. ; Handbook of Egyptian Religion, 72.

8 See ERMAN, Agyptisches Glossar, 95. 9 See above, p. 10 with notes 9, 10.

10 See, e.g., § 14 of that work.

U SgrHE, Urkunden, 1v, 409 ; see also GARDINER in Zeitschr. f. dg. Spr., 45, p. 127, n. 2.

12 DARESSY in Annales du Service des antiquités de I Egypte, v, 96.

13 ERMAN, Life in Ancient Egypt, 295 foll.; Handbook of Egyptian Religion, 72.

Y Papyrus Abbott, 3, 17=BREASTED, Ancient Records, 1v, § 521; see also ERMAN, Life in Ancient
Egypt, loc. cit.

16 ' WREszINsKI, Die Hohenpriester des Amon, 9. 16 Op. eit., 37.



16 AYLWARD M. BLACKMAN

a certain Wid-rnpt, who was “ Chief of the Concubines and musician-priestess of Amin”

1
(o d - 5)-

Other gods besides Theban Amun had earthly concubines assigned to them, namely
Onuris?, Harshef?, Khons, Min, Sobk, Thoth, Osiris¢, Tunmutef? and possibly Khnum of
Hermopolis®, and Upwawet of Asyiit”. It seems also probable that the “ great noble ladies
of the temple of Ptah®” were regarded as Ptah’s concubines, for the women who are
presumably the concubines of Upwawet of Asyat are also designated “ noble ladies®.”

Strange to relate we even hear of concubines of certain goddesses with a presiding Chief
of the Concubines in each case, namely of Mut, Ubastet, Isis, and Nekhbet™.

One cannot help thinking that the giving of earthly concubines to a god was no less
a Heliopolitan institution than the giving to him of an earthly wife and musician-priestesses.
Since the high-priestess of the.Heliopolitan RéC-Atum was doubtless, as we have seen,
identified with Hathor and regarded as his wife, it is only natural that the musician-
priestesses, also called Hathors, who were under her—they were certainly, as already stated
on p. 15, attached to the house of the God’s Wife at Thebes—should have been reckoned
as Re¢-Atum’s secondary wives or concubines. There is some definite support for this view.

Sethe, in an article! already quoted from, points out that though our earliest example
of the title “ Chief of the Concubines” dates only from the New Kingdom, yet it is probably
to be regarded as quite old on account of its form, which is the same as that of the titles of
the high-priests of Heliopolis (wr msw Chief of the Seers), Memphis (wr hrpw hmwté Chief
of the Master-Artificers), Hermopolis (wr ddw pr Dhwty Chief of the Five of the House of
Thoth), and Bubastis (wr swnw Chief of the Physicians),—the first three of which constantly
occur in Old Kingdom inscriptions and of course come down from a still earlier epoch. It
is also of the same form as wrt dhnywt « Chief of the Musician-priestesses,” the title of the
officiant who appears in the Edfu inscription as high-priestess of Heliopolis, but who, when
Heliopolis was the seat of government, or when the king and queen officiated in the sun-
temple there, must surely, like the Chief of the Concubines at Thebes, have yielded first
place to the royal God’s Wife identified with Hathor.

Again, it is to be noted that the earliest mention of a god’s concubines is that of the
concubines of Iunmutef. This occurs on the coffin of a certain woman named Henti,
a prophetess of Hathor and also designated Superintendent (imyt-rf) of the Concubines

( © i@ @ sici) of Tunmutef®?. The coffin certainly dates from before the Twelfth

Dyna‘sty, probably from the Ninth or Tenth®, or, as Professor Newberry is inclined to think
in view of its style of decoration, possibly earlier.

1 MARIETTE, Catalogue des monuments &’ Abydos, no. 1137.

2 WRESZINSKI, op. cit., 13; CAPART, Zeitschr. f. dg. Spr., 41, 89.

3 WRESZINSKI, loc. cit. * GARDINER in Zeitschr. f. dg. Spr., 48, p. 50, n. 2.

6 Lacau, Sarcophages antérieurs au Nouvel Emprire, 1, 17, 19.

6 LANGE-SCHAFER, Grab- und Denksteine des mittleren Reichs, 1, no. 20025, a, line 7.

7 GRIFFITH, Sidt and Dér Rifek, PL. 13, lines 29 foll. ; Bruasch, Hieroglyphisch-demotisches Worterbuch,
Supplement, 938.

8 DOMICHEN, Hustorische Inschriften, 1, Pl. VIII, line 6.

9 GRIFFITH, loc. cit. 10 (YARDINER, loc. cit.

1 Zeitschr. f. ag. Spr., 55, 67.

12 See above, n. 5. 13 See MACE-WINLOCK, Tomb of Sencbtisi, 114 foll.
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Now the god Iunmutef, frequently impersonated by a human officiant, was a form
of Horus and closely connected with the kingship from remote times?, e.g., it is he who is
always depicted burning incense in front of the king in the procession to the House of the
Morning. He has also connections with Heliopolis other than his association with the early
kingship and his identification with Horus. Chapter 172 of the Book of the Dead places
him in the Heliopolitan sun-temple and asserts that he is there seen supporting Ré¢ upon
his head—that is he was, as his name implies, one of the supports of his mother the celestial
cow-goddess, across whose belly sailed the sun in his shipz

That an essentially non-Theban god should be assigned earthly concubines before the
time of the Middle Kingdom suggests that they were not primarily a Theban institution.
That the god in question should be so closely connected with Heliopolis and the sun-cult
suggests that they were a Heliopolitan institution. With this agrees the form of the title,
which, as pointed out three paragraphs back, is distinctly early.

To return to the God’s Wife. From the Fifth Dynasty onwards, or, as the writer
maintains, from the period in the predynastic age when Heliopolis was the seat of govern-
ment, the king was regarded as the physical son of the sun-god—son of ReC of his body®”
According to the well-known series of scenes and inscriptions in the temple of Hatshepsut
at Dér el-Bahri and of Amenophis III at Luxor, Amun, identified with the Heliopolitan
sun-god, incorporated himself in the reigning Pharaoh, had intercourse with the queen, and
so begat the heir to the throne. The queen was thus the God’s Wife in every sense of
the word.

The account of this wondrous happening as given by the priestly scribes of the New
Kingdom is as follows :—“ This august god Amain, lord of the Thrones of the Two Lands
(i.e. Karnak) came, when he had made his mode of being (hpr'f) the majesty of this her
husband, the king of Upper and Lower Eqypt COkheperkeréC. They (v.e. the combination of
god and king) found her as she slept in the beauty of her palace. She awoke because of the
savour of the god, and she laughed in the presence of his majesty. He came to her straight-
way. He was ardent for her. He gave his heart unto her. He let her see him in his form of
a god, after he came before her. She rejoiced at beholding his beauty, his love it went through
her body. The palace was flooded with the savour of the god, all his odours were as (those of)
Punt. Then the majesty of this god did all he desired with her. She let him rejoice over her.
She kissed him...... 4”7

There is a most remarkable fayence statuette in the Cairo museum representing the
God’s Wife, Amenirdis I, sitting on the lap of her divine lover Aman, their arms being flung
round one another in close embrace. Such abandon is entirely unexpected in Egyptian art
of this period, indeed, as Legrain asserts, it finds no parallel in all Egyptian art outside the
productions of certain of the artists and sculptors attached to the court of Akhenaten at
El-Amarna. Legrain gives a very appreciative description of this statuette in Rec. de Trav.,
xxX1, 139 foll,, and publishes two excellent photographs of the same in his Statues de rois
et de particuliers (Catalogue général des antiquités égyptiennes du Musée du Caire), 111,
Pl. VIL

! See the writer’s article Preest, Priesthood (Egyptian) in HasrtiNgs, Encyclopaedia of Religion and
Fithies, X, 295.

2 BLACKMAN in Journal, v, 122.

8 Lpstus, Denkmiiler aus Agypten und Athiopien, 111, Pls. 4 ¢, 5d, and passim.

4 SETHE, Urkunden, 1v, 219 foll.

Journ. of Egypt. Arch. viI 3
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The temple of Luxor, as already pointed out, was called the Southern Harim of Amin.
Was the union of the god with the queen supposed to take place therein ? If so that would
account for the scenes of the begetting and birth of the Pharaoh being depicted on the
walls of one of the rooms of the temple. We should thus also have an early parallel or
prototype for the birth-chapel adjoining temples of the Ptolemaic age, the chapel in which
ceremonies were performed celebrating both the confinement of the goddess, the wife of the
god to whom the temple was dedicated, and also her giving birth to a son, the third person
of the divine triad®.

As we have seen, the first actually recorded God’s Wife is Iahhotpe, the mother of
Amosis I (see above, p. 12) and the wife of Kemdse, the last king of the Seventeenth
Dynasty® Occasionally, as apparently in the case of the Chief of the Concubines of Amiun,
there seem to have been two simultaneous holders of the title God’s Wife, 7.e. Hatshepsut
and her little daughter NefruréC both bore the title?

After the fall of the Twentieth Dynasty about the year 1090 B.c., Thebes became a
more or less independent principality under the rule of the high-priests of Aman. But
from the reign of Osorkon III of the Twenty-third Dynasty, about 720 B.c., to that of
Psammetikhos III of the Twenty-sixth Dynasty, about 525 B.c., Thebes was ruled, not by
the high-priests, but by a succession of five God’s Wives. The God’s Wife was now no
longer the wife of the Pharaoh; a princess of the reigning house was assigned the title and
had to adopt a daughter to succeed her.

The first of these sacerdotal princesses of Thebes was Shepenupet, Osorkon III’s
daughter. When the Nubian king Pifonkhi* became Pharaoh he compelled her to adopt as
her daughter his sister-in-law® Amenirdis®, the daughter of Kashta, and this Amenirdis
in her turn adopted Shepenupet II7, PiConkhi’s daughter and her (Amenirdis’) niece.
Shepenupet II first adopted Taharka’s daughter, Amenirdis II, but, nine years after his
accession, Psammetikhos I made her adopt his daughter Nitokris, who later on adopted
CEnkhnesneferibré¢ the daughter of Psammetikhos II®. There were thus five, not six,
successive sacerdotal princesses of Thebes, for Shepenupet II was not dead at the installa-
tion of Nitokris and so Amenirdis II never held office.

The adopted daughter was called “ the Great Daughter®,” but Nitokris, because she in
reality supplanted Shepenupet II, her adoption as daughter being merely a political
expedient, was straight away styled God’s Wife, Adorer of the God*. CEnkhnesneferibré¢
on the other hand did not receive the title God’s Wife, Adorer of the God, till Nitokris her
mother by adoption was dead™.

1 See CHASSINAT in Bulletin de UInstitut frangars d’archéologie orientale du Caire, X, 191 foll.

2 BREASTED, Ancient Records, 11, § 33. 3 SETHE, Urkunden, 1v, 396, 406.

4 For this vocalization see MOLLER in Zeitschr. f. dg. Spr., 56, 77.

& Mr Griffith informs me that Pi¢onkhi married a daughter of Kashta. He was therefore the brother-in-
law of Amenirdis. ’

6 For a statue of Amenirdis see LEGRAIN, Statues et statuettes de rois et de particuliers, 111, 6 foll,, PL. V1.

7 For a statue of Shepenupet 11, see LEGRAIN, op. cit., 111, PL. VIIL

8 BREASTED, Ancient Records, 1v, §§ 477 foll., 503 foll. ; ERMAN in Zeitschr. f. dg. Spr., 35, 28 foll.

9 BREASTED, op. cit., 1v, §§ 942, 946.

10 DARESSY in 4 nnales du Service des antiquités de l’E’gg/pte, v, 95 ; BREASTED, op. cit., 1V, § 958 ¢ ; see
also § 942.

1 Op. eit., § 988 H.
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While Thebes was governed by these sacerdotal princesses, the high-priest of Amin,
e.g. Harkhab who held that office in the ‘time of Shepenupet IT and Nitokris, played a very
minor political role. He seems, indeed, to have been nothing but a religious figure-head,
all real power being in the hands of individuals of minor sacerdotal importance such as
Mentemhét?, who, though only fourth prophet of Amiin, was Basha of Thebes and Governor
of the whole South2 Ibe, the chief steward of Nitckris, must also have carried considerable
political weight3. Finally, on the occasion of her adoption by the God’s Wife Nitokris, the
first prophetship of Amin was bestowed upon ¢Enkhnesneferibréc4,

It must have been to these God’s Wives, or rather to their less exalted successors during
the Persian domination, that Herodotus referred when he spoke of the woman who “lies in
the temple of Theban Zeus.” The whole passage in question is as follows: “ And in the
uppermost tower (he is speaking of the tower with diminishing stories in the precincts of
Zeus Belos at Babylon) there is a large sanctuary, and in this sanctuary s set a large couch
well upholstered, and beside 1t stands a golden table. No statue whatever vs set up there, nor
does any man pass the night there, but a woman only, one of the natives, whomever the god
may choose out of all—as the Chaldaeans who are the priests of this god tell one. And these
same say, although I credit them not, that the god himself comes to the temple and reclines on
the couch, just as the Egyptians say is the case in Egyptian Thebes. For there too a woman
lies in the temple of Theban Zeus. Now both these women are said to have no intercourse
with any man®.”

Legrain® points out the discrepancy between what Herodotus tells us about the earthly
consort of Amin and the following statement of Strabo: 7@ 8¢ Adl, dv pdiioTa Tiudow,
eveldeoTdTy Kal yévous Naumpotatov mapBévos lepaTar, s kakobaww ol "EXAnres marakds’
atry 8¢ kal mal\akever kal avveaTw ols Bovhetar, péxpis av % puaiky yévnrar kdbapaois
ToD copatos: pera 8¢ v rdabapoiw 8idorar wpos &vdpa* wpiv 8¢ Sobnvar, mévbos avtiis
dyetar peta Tov TS walhaxelas xawpov. “As for Zeus, whom they especially revere, a
maiden of exquisite beauty and most tllustrious famaly serves him as priestess, (one of those
maidens) whom the Greeks designate concubines. She acts as concubine to, and has intercourse
with, whom she will, until her (first) menstrual purgation takes place. After the purgation
she 1s given to a man wn marriage. But before she is so given, mourning is made for her
after the season of concubinage has expired®.”

As Legrain observes, the God’s Wife, according to Herodotus, had nothing to do with
any man, while Strabo says she might pick up with any man she fancied down to the time of
her first menstrual purgation, which in the case of girls of the Thebaid would, Legrain says,
occur at the age of nine. But the sacerdotal princesses seem to have held office to an
advanced age, unless they happened to be supplanted. Nitokris was installed as Wife of the
God in the ninth year of Psammetikhos I and did not die till the fourth year of Apries?,
when she had been sacerdotal princess for sixty-three years. CEnkhnesneferibréC held office
into the reign of Psammetikhos 111, when she was at least eighty years old™.

1 Op. cit., § 937 ; MASPERO in Annales du Service des antiquités de ¥ Egypte, v, 90.

2 ERMAN, Zeitschr. f. dg. Spr., 35, 18, lines 20 foll. ; BREASTED, op. cit., 1V, § 949.

3 BREASTED, op. cit., 1v, §§ 958 a foll.

¢ Op. cit., 1v, § 988D ; MaspERo, Htudes de mythologie et d’archéologie, viti, 306 foll.

5 HErRODOTUS, Book 1, §§ 181 foll. 8 Rec. de Trav., xxxI, 140 foll. 7 MSS. maAAddas.
8 STRABO, Geographica (ed. G. Kramer, Berlin 1852), book xviI, § 46.

9 BREASTED, op. cit., Iv, §§ 938, 944, 988 a. 0 Op. cit., § 988 B.
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Accordingly Legrain tries to reconcile the conflicting accounts of the two classical
authors in the following way. He suggests that when Herodotus visited Egypt, circa
484-425 B.C., the women consecrated to Theban Amin lived just as he relates; but that
when Strabo went to Thebes four hundred years or more later in the reign of Augustus, he
actually did find a woman who might be described as a waAlaxs} installed as Wife of the
God, and discharging that office in a very different manner from that in which it was dis-
charged by the great sacerdotal princesses of Thebes—Shepenupet, Amenirdis, Nitokris,
and ¢EnkhnesneferibréC. “Should we,” asks Legrain, “see in this change of conduct a
normal decline of the Theban religion, which was just at the point of expiring, or rather
the consequences of the deliberate policy of the Ptolemies, who, as much as they could,
strove to annihilate the once formidable power of the Theban clergy, and to discredit their
cult by letting it wallow in the depravity of the cults of Syria ?”

To come to the point raised at the beginning of the paper. What actually were the
functions of these Egyptian priestesses,and could they exercise the priestly office for a divinity ?

The chief functions of the God’s Wife at Thebes, as also of the other high-priestesses, were,
it would seem, to rattle the sistrum and to sing in honour of the divinity or divinities during
the performance of the temple services. As we have already seen, the special designation
of each of the high-priestesses in the two Edfu inscriptions is followed by the attribute
“ playing with the sustrum before him or her.” The God’s Wife (Enkhnesneferibré€ is said to
be “ pure-handed when holding the sistrum” and to “ content Aman with her voice'”; she is
also spoken of as “carrying flowers in the temple®.” The word ihyt, the title of the high-
priestess of Amin of Napata, is determined with a woman rattling a sistrum, thus indicating
what was considered to be a characteristic duty of this officiant. The temple-reliefs con-
stantly depict the queen, in the capacity of high-priestess, shaking a sistrum while the king,
in the capacity of high-priest, burns incense or pours out a libation before a divinity®.
Similarly Ani’s wife accompanies his hymn of praise to Osiris, by rattling her sistrum*
The royal daughters likewise rattle their sistra while king Akhenaten and his queen make
offering to or worship the solar disk®.

One of these, unhappily very rare, detailed representations of episodes in the temple
liturgy, viz,, a relief in the temple at Luxor®, depicts the king and the high-priestess of
Amenr& bringing up the rear of a procession of priests who are carrying boxes of clothing,
wherein, doubtless, the god’s cultus-image is to be arrayed. The king holds out the hrp-
or Cbs-baton and is said to be “egtending the arm four times,” i.e. he is consecrating” the
clothing. He clearly, however, forms part of the procession, for between him and the high-
priestess are the words “ Bringing Clothing,” (hrp mnht). We must here have, pictorially
combined in one, what were really two distinct actions, namely a procession of priests (at
the tail end of which walked the king and high-priestess), conveying the clothing into the
sanctuary, and the consecration of that clothing by the king, the high-priestess’ part in the
proceedings being either to sing a hymn or chant a formula (see next paragraph).

! MaspERoO, Etudes de mythologie et d’archeologie, viil, 309=Annales du Service des antiquités de
0 Egypte, v, 92.
2 MASPERO, 0p. cit., VIIL, 301 = Annales du Service, v, 85.
3 MaspERO, Dawn of Civilization, ed. 1894, p. 272.
* BupeE, Book of the Dead, Translation, PL. VI, facing p. lxi.
& DaviEs, El Amarna, 11, Pls. V, VII, VIIT; v, Pls. 11T, XXXIII.
8 Gayer, Temple de Louzor, Pl. L1, Fig. 104. 7 See KEEs, Opfertanz des dgyptischen Konigs, 59.
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In another similarly detailed relief in the same temple the high-priestess of Amen-r&¢
is shewn standing behind a male officiant’—a Sem or Pillar-of-his-Mother—who is engaged
in summoning? Amun and the cotemplar divinities to their
repast with the words: “Come to your bread, to your roast
meat of the evening meal, which your son Amenophis...... has r

gwen you.” The high-priestess’ right hand is raised in adora- e

tion, palm outwards, and she is doubtless supposed to be

chanting, simultaneously with the priest, the formula of sum-

moning the divinities (see Fig. 3). r
The high-priestess would of course have been assisted in =

the execution of her musical performances by the musician-
priestesses (§mCywt or hnywt), who at Thebes, as we have P Attor G Temnle d
already learnt, are definitely stated to have been attached to glzor(’ Pf‘;{ng:’mzn 11’32)_8
the house of the God’s Wife, and with whom, at Thebes

and elsewhere, the concubines (hnrwt) are probably to be identified. Thus the Decree of

Canopus directs that Berenike be “adored by the musician-priestesses (%ﬁgéi Smlywt)

chosen to serve the gods, being crowned with the diadems of the gods in whose service they
officiate®.” A relief in one of the tomb-chapels at Meir depicts a festival of Hathor in
process of being celebrated. The ihwey-priests click their castanets and the musician-
priestesses shake their sistra in company with, not in this case Hathor’s high-priestess,
but high-priest, who himself holds a large and elaborately formed sistrum*. A relief at
Karnak depicts a band of male and female musicians taking part in a religious celebra-
tion, apparently a procession. First in order come three musician-priestesses (smCywt)
singing and clapping their hands. Next to them are three musician-priests (§mCyw) wearing
close-fitting skull-caps and short kilts, and likewise singing and clapping their hands.

A number of weCeb-priests and prophets ( {/j EY% sic), with the right hand held before

the face and the left hanging at the side, bring up the rear®. It might here be noted that,
in addition to musician-priestesses, the Decree of Canopus speaks of choirs of male and

female musicians (fc_aj? IIL.SL Igip @@i&ﬂigi), by whom Berenike was hymned

daily and also on the occasion of festivals and processions. The hymns used on these
occasions were composed by the hierogrammateis of the House of Life and handed over to
the choir-master, a copy of them being entered in the books of the House of Life®.

The rattling of the sistrum was supposed to keep at a distance what was evil or inimical
to the gods. Thus we read: “I dispel what 1s hostile by means of the sistrum in my hand’.”
The king heads the procession of priests carrying divinities, sacred emblems, etc. up to the
roof of the temple of Denderah on New-Year's morning. Beside the king walks the queen,
rattling two sistra. An accompanying text represents her as saying: “I have taken the sSs-
sistrum, I grasp the shm-sistrum, and drive away him who is hostile to the Mistress of
Heaven®” Again the little Harsamtowi, as he rattles his sistrum in front of his mother

1 GAYET, op. cit., Pl. XXXV, fig, 138, 2 See MARIETTE, Abydos, 1, Pls. 40 a, 51 b.

3 SeraE, Urkunden, 11, 151. 4+ BLACKMAN, Rock Tombs of Meir, 11, Pl. XV.

5 MasPERO, Etudes de mythologie et darchéologie, viil, 353 = Rec. de Trav., XXXI1, 88.

6 SETHE, op. ctt., 11, 151 foll. 7 BruGscH, Hieroglyphisch-demotisches Worterbuch, 1649.

8 MaRIETTE, Denderak, 1v, Pl 18.
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Hathor, exclaims : “ I drive away what is hostile every day without ceasing.” Completely
consonant with this conception is the statement of Plutarch: tov yap Tvpavd dpact Tols
ceioTpols amoTpémew kal amokpoveadar, “ For they say they repel and beat off Typhon with
sistra®”

In the New Kingdom women of all classes, from the highest to the lowest, were attached
as musician-priestesses to some temple or other. Kerome, the daughter of king Takelot IT,
served as a musician-priestess in the temple of Aman at Karnak? and so too did the
daughter of a high-priest of that god?, the wife of a Sem-priest of Sokar at Thebes?, the
sister of a high-priest of Mont who was both daughter-in-law of a high-priest of Amun, and
also sister-in-law of a high-priest of Aman and of a Viceroy of Nubia®.

Tekhal, the wife of Penné the administrator of Anibah, is entitled “ musician-priestess
(8mCyt) of Horus lord of Anibah,” i.e., she rattled the sistrum and danced and sang in the
local temple”. The same lady is also designated “ musician-priestess of Aman,” which, if not
purely an honorific title, probably means that there was a temple of Amin at Anibah.
All the female relatives, or wives of relatives, depicted in Lepsius’ Denkmdler aus Agypten
und A thiopren, 111, PL. 230, are musician-priestesses, and of the four wives of relatives shewn
on Pl 231 of the same volume of that work, two are musician-priestesses of Amin and
the other two musician-priestesses of Horus of Anibah.

A woman, apparently unmarried, and of no particular standing, was a musician-priestess
of Osiris®, as were also two wives of weavers®. A superintendent of craftsmen had five
daughters who were musician-priestesses of Amun®. Such, too, was the wife of a shoe-
maker?,

Dr Gardiner®, discussing a scene in the tomb-chapel of Amenemhét, paints a very
pleasant picture of the doings of Hathor’s priestesses on the occasion of her festival, which was
observed all over Egypt on the first day of the fourth winter month. There would probably
have been a special celebration in every temple followed by a procession through the town,
after which the musician-priestesses, who, as we have seen, were closely associated with
Hathor, would have paraded the streets, stopping at one house after another in order to
bestow the goddess’ blessing on the inmates. As they danced and sang they held out to
their audience—perhaps that they might touch them—the emblems of Hathor, the sistra
and the mnit-necklaces, which bestowed life, stability, health, and happiness. The above-
mentioned scene in the tomb-chapel of Amenemhét depicts such a performance taking place
in a private house. The officiants are the musician-priestesses (hnywt) of Amin of Karnak,
of the Ennead which is in Karnak, of Fathor mistress of Denderah, and the thwey-priests
of Hathor mistress of Denderah. Evidently, owing to the proximity of the one city to the
other, actual priests and priestesses from Hathor’s temple at Denderah came to Thebes for
the celebration of the goddess’ festival there,—sure that considerable gains would accrue to
them from their performances in the thronged streets of the immensely wealthy capital of
Imperial Egypt.

The functions of Egyptian priestesses, so far as we have discussed them, might well be

1 MARIETTE, Denderak, 1, Pl. 68. % De Iside et Osiride, chapter 63.

3 BREASTED, Records, 1v, § 755. ¢ Op. cit., § 641.

6 LIEBLEIN, Hieroglyphisches Namen- Wirterbuck, no. 905. ¢ LIEBLEIN, #bid.

7 Lepsius, Denkmdler, 111, P1. 232 b. 8 MARIETTE, Catalogue & Abydos, no. 1179.

9 Op. cit., nos. 1175, 1187. 10 LIEBLEIN, op. ctt., no, 944. 1t MARIETTE, op. cit., no, 1174,
12 DAVIES-GARDINER, Tomb of Amenemhét, 94 foll.
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said to be of secondary importance, consisting merely in singing the praises of divinities,—
perhaps chanting offering-formulae as well—playing on musical instruments, and dancing.
Herodotus, therefore, would seem to be justified in asserting that no woman exercised the
priestly office.

But their functions, even if purely musical, were far from being as unimportant as might
appear at first sight. The musician-priestesses impersonated a goddess, namely Hathor,
and in that capacity were able, as we have seen, to confer divine favours and graces on that
divinity’s devotees. To such an extent was this impersonation carried that the priestesses
in the sun-temple at Heliopolis were actually spoken of as Hathors!. Thus a number of
musician-priestesses, in the guise of Fathors, are occasionally depicted beating tambourines
while the priest-king makes an offering® One out of seven such Hathors is reproduced as

Fig. 4. A musician-priestess in the Fig. 5. Hathor as a mait (after MARIETTE,
guise of Hathor (after MARIETTE, Denderah, 11, Pl. 80).
Denderah, 11, Pl. 59).

Fig. 4. Moreover out of five titles of musician-priestesses recorded at Denderah, three are
clearly designations of Flathor herself. These three titles are: “Great Mnit-necklace, mistress
of the s8- and shm-sistra”; “Divine Mnit-necklace, royal wife, Isis”; “She who unites with
the red cloth, she who ts upon her throne®” With regard to the first and second titles, Hathor,

as has already been pointed out on p. 14, was entitled ok@’, “the Mnit-necklace,” and

was indeed actually vizualized and depicted in that form (see Fig. 5)% It is hardly necessary
to comment on the mention of Isis in the second title, she and Hathor being regularly
identified with one another, especially in the late period. As for the third title, the goddess
with whom the ceremonial red cloth (ins) is usually identified is Uto “the eye of R&¢%” But

1 See above pp. 9 and 14.

2 Lgpsius, Denkmdler, 1v, Pl. 26 ; MARIETTE, Denderah, 111, PL. 59 ; see also WILKINSON, Manners and
Customs of the Ancient Egyptians, ed. Birch, 1, 465.

3 DiMICHEN, Bau- Urkunden der Tempelanlagen von Dendera, Pl. VIIL.

4 MARIETTE, Denderak, 11, P1. 80. 5 MORET, Rutuel du culte divin journalier en E’gypte, 185.
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Hathor is also the eye of Ré(, and Uto and Hathor are constantly identified with one
another’. For an example of the actual association of the red cloth with Hathor see
ROCHEMONTEIX, Edfou, 1, 57, where she is designated “ Mistress of the red cloth.”

Again, we have seen that in several temples the high-priestess was identified with the
wife or mother of the god to whom the temple was dedicated, the goddess being in every
case a form of Hathor. Such a role can hardly be described as secondary or unimportant,
even if in that capacity the functions of the high-priestess, no less than those of her sub-
ordinates, were primarily musical, for the goddess impersonated was herself a musician and
dancer in one, and that a very prominent, aspect.

But there is some evidence for supposing that priestesses could execute other than
musical functions.

In the city of Apis, for example, the high-priestess was entitled “she who suckles®”
As stated above on p. 11, Hathor, either as a cow or a woman, is constantly represented
suckling the king. At Apis, when the sacred cow was not used for this purpose, the high-
priestess herself, impersonating or identified with the goddess, may, as her title implies,
have offered her breast to the king and so imparted to him life, stability, and good fortune.

Female members of important families during the Old and Middle Kingdoms often bear

the title =] « prophetess,” it being generally the goddesses Hathor and Neéith whom they

served in this capacity®. Occasionally, however, a lady was prophetess of a god or a king.
Thus in the Old Kingdom the 7ht nswt Hetepheres, besides being a prophetess of Hathor
and N&ith, was also a prophetess of king Kheops®. Queen MeresConkh was a prophetess of
Thoth®. The rht nswt Nofret was a wCbt-priestess of Upwawet®. In one of the Middle
Kingdom Kahun Papyri mention is made of the widow of a soldier who was a wCbt-
priestess”. According to a Middle Kingdom stele in the Cairo Museum, Sment, mother of
the scribe Neferhotpe, was a wCbt-priestess of Khons® In, Saitic times Nitemhé was
assigned by her father Peteése, high-priest of Amiin of Teuzoi, “the share of the prophet
of Khons,” who was also worshipped at Teuzoi’, and to CEnkhnesneferibréC, on her adoption
by the God’s Wife Nitokris, was made over the first prophetship of Aman®. Lastly, as late
as the Ptolemaic period we hear of the daughter of a “ father of the god” who was a wCbt-
priestess of Amun and a prophetess of Zéme™.

Griffith, commenting on the assignment of a prophetship to Nitemhe, refers to the
statement of Herodotus cited at the beginning of this article, and presumes “ that Nitemhé
did not act as prophet of Khons: she only received the stipend, while the duty would be
performed by her husband®” who was a prophet in Teuzoi temple. Maspero takes the same
view with regard to the first prophetship of Aman held by ¢Enkhnesneferibré¢, supposing

1 E.g., BuDGE, Gods of the Egyptians, 1, 431 foll.

2 BruescH, Dictionnaire géographique, p. 1368 = ROCHEMONTEIX, Edfou, 1, 330.

3 ErMAN, Life in Ancient Egypt, 290. The wives of the Beni Hasan princes were prophetesses of
Pakhet as well as of Hathor (NEWBERRY, Bent Hasan, 1, 14, 43).

4 MARIETTE, Mastabas de Pancien empire, 90. 5 MARIETTE, op. cit., 183.

6 Lrpstus, Denkmdler, 11, P1. 100 b. 7 GRIF¥ITH, Kahun Papyre, text, 32 foll.

8 LANGE-SCHAFER, Grab- und Denksteine des Mittleren Reichs, 1, no. 20056.

9 GRIFFITH, Cat. of the Demotic Papyr: in the Rylands Library, 111, 84.

10 MASPERO in Annales du Service, v, 85, 89= Etudes de mythologie et d’archéologie, vii1, 301.

11 GRIFFITH-WILCKEN, Zeitschr. f. dg. Spr., 45, 110.

12 GRIFFITE, Cat. of the Demotic Papyr: in the Rylands Library, 111, 84, n. 6.
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that it was only an honorific title and that “the princess had beside her a priest who
performed the rites for her, those at least which a man only had the right to perform®.”

This view of Griffith and Maspero finds support in a passage in the Decree of Canopus
which designates the musician-priestesses (§mCywt) as wCbwt®. Perhaps, therefore, all the
above-mentioned prophetesses and wCbwt are to be regarded as exercising no other than
musical functions, except possibly the high-priestess in the city of Apis.

But on the other hand NekConkh, an Old Kingdom noble and high-priest of Hathor of
Re3one, appointed all his children, one of whom was a girl, to act as priests of that goddess.
NekCnkh does not differentiate between the functions of the daughter and the sons; she
receives the same stipend as they do, and like them she is to perform by rotation her
priestly course of a month’s duration®,

The Ethiopian queen-mother Nnsrws and the princess Hb, both of whom filled the
office of high-priestess (1hyt) of Amin of Napata, are depicted not merely rattling sistra

(P

Fig. 6. Queen Nebttdwi making offering (after Lepsius,
Denkmiiler, mr. pl. 1721.).

before the god, but also pouring out libation*—a very important priestly function®. Thus
at the installation of the high-priestess of Amiin of Napata, we are informed, a silver pail
for libations was placed in her right hand and a silver sistrum in her left®.

A relief in the tomb- chapel of Princess Nebttowi in the Valley of the Queens at Thebes
(see Fig. 6), shews her “causing every good and pure offering to be produced” for “ the lords
of the necropolis (Igrt) The princess’ right arm is extended over the offering (a small
portion of which is still visible), the hand grasping the so-called hrp- or Cbs-baton, i.e. she
is represented as having reached the stage in the proceedings when the officiant consecrated,
or finally made over, the offering to the god by performing the act known as “ extending the
arm four times over or towards” (hwyt Csp 4 r) the offering”. This is in every sense of the
word a sacerdotal act, being always, if he were present, performed by the king himself in

1 MASPERO in Annales du Service, v, 90=Etudes de mythologie et dParchéologie, VIIL, 307.

2 SETHE, Urkunden, 11, 150 foll. 3 Op. cit., 1, 24 foll.

¢ SCHAFER in Zeitschr. f. dg. Spr., 33, 103, Pl IV; of ScHAFER, Athiopische Konigsinschrift des
Berliner Museums, Pl. 1.

5 BLACKMAN in Zeitschr. f. dg. Spr., 50, 69 foll. % SCHAFER in Zeitschr. f. dg. Spr., 33, 107.

7 See e.g. GAYET, Temple de Louwxor, Pl. XL, Fig. 132 ; see also above, p. 20.
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his capacity of high-priest, even when the other ceremonies connected with the presentation
of food- and drink-offerings were carried out by assisting priests’. When the king is depicted
as performing the act he regularly holds the above-named baton in his right hand, the hand
of the arm extended. According to a relief in the temple of Sethos I at Abydos? the baton
was dispensed with when an ordinary priest consecrated an offering. It 